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THE QALLERY 




THE ACADEMY EXHIBITION. 




HERE is said to be somewhat 
more than the usual dissatis- 
faction in the ateliers with the 
present Academy Exhibition ; 
some of the stories of the re- 
jections are singular, and the 
eccentricities of the Hanging 
Committee are visible to the 
public. It might really be 
said that the species of artistic 
blight, as it were, which per- 
vades the Academic atmos- 
phere seems to have affected 
some of the best of the paint- 
ers who have been won over 
to contributing to its exhibi- 
tions. Most of the portraits 
are hung in the East Gallery, which is rather severe on 
them, but the exhibitor who contributes a large, sad-col- 
ored picture of an ordinary citizen, solely with the view of 
attracting other citizens to be painted, perhaps is not, after 
all, entitled to much consideration. Of these portraits, 
the President of the Academy contributes three ; East- 
man Johnson, two, one of which, the half length of a 
gentleman, is marked by an air of life and character. 
The portrait by William M. Chase of Mrs. Leslie 
Cotton is refined in color and treatment. The lady is 
dressed in pink tulle set off against a chocolate back- 
ground. The difficulty of maintaining the values in this 
trying scheme is made obvious by the bluish tinge of the 
flesh. Mr. Vinton portrays a gentleman, who is probably 
more alert and alive than most of his neighbors. The 
stiff, lifeless, wooden aspect of many of these sitters is, 
indeed, surprising. The most interesting canvases are 
nearly always those in which the sitter brings to the un- 
equal collaboration some charm of beauty or of youth, as 
did Mr. Blashfield's or Mr. Porter's; the latter artist has, 
nevertheless, contrived to get the head of his little boy 
painted in one key, and all the rest of the picture in 
another ; and Mr. Tarbell, whose work hangs just above 
him, has done the same thing. Mr. Denman has treated 
his subject better, and he is hung over a door ; Mr. 
Whittemore has painted the head of a comely mulatto 
girl, apparently well, but his picture is also skied. 

The best examples of technical skill in figure painting, 
are generally, as usual, furnished by the artists living 
abroad, or who have just returned. Charles Sprague 
Pearce's " Ste. Genevieve," recently noticed in the exhi- 
bition of the Philadelphia Academy, reappears here. Ed- 
ward E. Simmons's strong painting of the old man stoop- 
ing over the little child in his lap, which has also been 
exhibited and reproduced, is here, very badly hung. The 
" Ste. Genevieve" is banished to the extreme end of the 
Western Gallery, along with the plasters of the sculptors 
and other miscellany. The post of honor in the South 
Gallery is occupied by Thomas Hovenden's large canvas 
entitled " In the Hands of the Enemy (after Gettys- 
burg)," which was sold on Buyer's Day, it is said, for 
$5500, to Mr. Robbins Battell. The "enemy" in this 
case are represented by the family of a Pennsylvania 
farmer, who have installed the wounded Confederate in 
the big easy-chair of the homestead and proceed to over- 
whelm him with kindness. The old mother brings him 
a cup of tea and lays her hand tenderly on his unwounded 
arm ; the father and the young daughter bend over him 
sympathetically ; a Union soldier, with his own head tied 
up in a bandage, dresses his wounded leg, and two 
more sit at the window playing checkers, apparently, one 
of them turning to approve of all these proceedings. 
The War of the Secession furnishes subjects for three or 
four other painters, one of them Gilbert Gaul. His " On 
Dangerous Ground" represents a party of skirmishers 
firing from behind some haystacks ; the sunlight is rather 
chalky and the legs of the stooping officer in the fore- 
ground have been replaced by a pair of extraordinary 
stilts, but the figure of the timid soldier stiffening himself 
up behind the stack in an agony of apprehension is ex- 
cellent, Two or three of the few imaginative subjects 



are more interesting. G. R. Barse, Jr., sends a " Polyx- 
ena" extended on the pavement in a somewhat conven- 
tional attitude of despair, but well painted, with the ex- 
ception of the drapery of her lower limbs, which is too 
much of the same color and texture as the stones of the 
pavement. Mr. Marschall shows a nymph and a faun 
sitting together in amiable converse in a sunny land- 
scape. Mr. Mowbray has two of his pretty pieces of 
color. The " Arcadia" represents the usual group of 
lightly attired maids, strumming and idling in a summery 
close. The ". Three Calenders" is more original and 
shows these three one-eyed sons of kings sitting in the 
house of the three lively ladies of Bagdad and relating 
their adventures. The white costumes of the men are 
quite effective ; the ladies are not particularly Oriental, 
but they are all very young, which is a very neat idea in 
a fairy tale. Kenyon Cox's " November" is conventional 
in design but rather original in color — a figure with blown 
hair and drapery sitting on the ground and gathering 
her knees up to her chin. Her drapery is of a smooth, 
warm light red, and the warm tones of the painting con- 
trast strongly with the very cool grays of the surrounding 
pictures. His " Calisto" is simply a careful study of 
a pretty model painted in a low key and with an arbi- 
trary classic landscape behind her. Rosina Emmet 
Sherwood's " Nymph of Hymen" is a pretty blonde maid 
with a harp, who trips along through a grove of oranges, 
or some other fine fruit. Mr. Robinson's " King's Daugh- 
ter" is a tall young woman, who lives in an atmosphere 
of much color ; she stands straight up before you, with 
one hand on her hip, and turns her head to contemplate 
a great white lily which she holds. Mr. Low's decora- 
tive young girl in " purple," with a presumably " gold" 
sky behind her, is heavy. Mr. Church presents a little 
girl named •' Mollie," who sits on a bank, with three 
spotted fallow deer, with white chrysanthemums tied 
neatly around their pretty throats, lying at her feet. 
There are only two or three angels — a small one by Mr. 
Faxon, good in color but not very pretty in countenance, 
and a big one by Ella Condie Lamb, much too feminine 
in figure, but quite imposing with her magnificent pinions. 

The only other notable excursion into the land of the 
imagination — which the American artists travel very 
little — is that of Edward C. Potter, the sculptor, who 
furnishes a little round-bellied infant faun sound asleep 
on his back while a sneaking little rabbit crawls up to 
nibble at the vine leaves in his hair. Mr. Loeher might 
have found better inspiration for his " Siegfried," also in 
plaster, even at the Metropolitan Opera House ; while 
Mr. St. Gaudens has, apparently, not been able to find 
any anywhere for his medallion portrait of Robert 
Louis Stevenson. He has represented the writer as in- 
valided, which does not seem to have been necessary, 
propped up with many cushions and writing a sonnet 
with very long, thin hands. The verses are carefully 
spelled out on the field in front of him ; the principal 
character in the figure is in the hands, which are evident- 
ly those of a sick man. Mr. Elwell exhibits a bust of 
" Rebecca," spirited, but not so good as some other things 
he has done. Olin L. Warner shows a little bust of a 
baby in which he seems to have been striving after the 
methods of the sculptors of the end of the fifteenth cen- 
tury, and G. Scott Hartley sends two life-size busts 
of Edwin Booth as Brutus and Lawrence Barrett as 
Cassius, for the Players' Club. 

George Brush, who occupies a field by himself, is 
represented by an Indian " Potter" seated on a blanket 
and painting a fine large ornament in white on a blue 
glazed vase — one of the first pictures sold. F. H. 
Tompkins's "Good Friday in Bavaria" shows a young 
girl kneeling on the floor to kiss the head of the crucifix 
extended on the altar steps. C. R. Grant's " Morning 
News" represents a young lady in a yellow gown read- 
ing the same, and is well painted. Lewis Moeller re- 
peats his successes and his shortcomings in his "Confi- 
dential" — four middle-aged men putting their heads to- 
gether in earnest conversation in a conventionally paint- 
ed interior. The legs and feet of these gentlemen-suf- 
fer from want of solidity and modelling, but the heads 
are surprisingly characteristic and very carefully studied 



in all but the matter of their respective distances from 
the spectator. Mr. Dewing sends two small canvases, 
the head of a lady and the figure of another standing 
very straight and in profile. Both of them have very 
long necks and an air of evident posing. If it were not 
for Mr. Dewing's good color and general refinement of 
treatment, 'these portraits would be seriously uninterest- 
ing. Irving R. Wiles and Hamilton Hamilton have 
each painted a couple of ladies in evening dress at a 
piano, one in each case seated and the other standing. 
Francis Day shows a vivacious young person who takes 
off her half-mask and says, "Didn't you know me?" 
One of the best pieces of careful figure painting in the 
collection is Maria Brooks's plump colored woman shell- 
ing corn in her lap. 

Of the landscapes, the largest and most important is 
George Inness's " Coming Storm," a long canvas in which 
the dark purple of the clouds is made to contrast very 
effectively with the warm greens of the meadow in the 
foreground. This is hung too high, as is Mr. Eichel- 
berger's large canvas representing a panoramic view on 
the Harlem river, which is well painted. A bright, 
clear view on the Scheldt, full of air and light, by Harry 
Chase, is hung in the Corridor, as is a portrait of a little 
girl, by Mr. Sargent; Mr. Blum's "Two Idlers" on a 
summer porch ; Mr. Van Schaick's masqueraders strung 
out along a divan in every posture of picturesque aban- 
don, and Albert H. Mansell's large study of the black, 
sharp bow of an ocean steamer and several tons of green 
sea- water — the latter over the doorway into the North 
Gallery. One of the curious canvases hangs to the left 
of this cloor, a wide expanse of water, extending nearly 
to the top of the frame, spotted with the heads of seven 
or eight small boys swimming. More small boys are 
seen in Robert V. Sewell's view on a sunny beach where 
they are disporting after their bath, with various warm 
tones and cool shadows over their naked little bodies. 
A very good serious study from nature is E. L. Field's 
" Old Road," another is Bolton Jones's " Autumn," and 
another is George H. Bogert's "Morning on the Beach," 
with its red sun shining through the bank of cloud. 
Homer Martin is well represented by his " Winter Cher- 
ries, Coast of Normandy," and Swain Gifford by his 
"Ravine, Nanshon Island, Mass." There are nu- 
merous other good landscapes and at least two good 
animal pictures — one by A. Phinister Proctor, where the 
vanquished stag is driven from the herd by his rival, and 
Mr. Tiffany's color study of a black and a buff ox yok- 
ed together and stooping to drink. W. H. Beard's bear 
luring the foolish little pig into his claws, is vulgar, but 
funny ; J. G. Brown's news-boys shouting their papers 
are of the usual kind. 



SOME MINOR EXHIBITIONS. 



At Keppel's gallery, formerly devoted exclusively 
to etchings, an exhibition of American water-colors 
was recently held, among which we remarked Mr. 
Swain Gifford's richly colored sketch, " A Tile Kiln ;" 
Miss McChesney's " Gloucester Harbor;" Mr. Church's 
girl and tiger, " Circe," and Francis Day's clever study, 
" Afternoon." 

Two recent paintings by George Inness, a " Moon- 
light," with figures in the foreground, near a smoulder^ 
ing fire of dead leaves and branches, and a " Farm 
Building, with Cattle," under a gorgeous sunset sky, 
are at Knoedler's gallery, where also may be seen a 
" Farmhouse on the Hillside," from the Twachtman 
sale, and a boldly painted picture of " Hay Stacks," 
by Mr. Van Boskerck. 

Two of the best pictures from the Davis sale, 
Rousseau's "Gorge d'Apremonte," and Degas s "Bal- 
let Girls " are at Mr. Durand-Ruel's galleries, where are 
also a fine Corot, a Diaz, horses near a pool, some ex- 
cellent water-colors by John Lewis Brown, and an early 
Troy on, remarkably hard and mannered. 
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THE ART AMATEUR, 



At Klackner's Mr. Robert Burns Wilson, of Ken- 
tucky, shows some water-colors which are not without 
evidences of poetic feeling, but are cold in color, and 
weak and labored in execution. 



Of William L. Picknell's pictures at Avery's gallery, 
we like best his "April Sunshine," in which a typical 
American landscape, a few commonplace frame houses 
at the foot of a rough hill, near a stream, is treated with 
characteristic boldness. There is much palette-knife 
work in this picture, but it is so clever that there is no 
appearance of want of finish, and the various tones hold 
together in a way that is very unusual in pictures so 
painted. Other good examples of this rising young 
artist's work are his "Wild Roses," at the foot of a 
sand cliff; "A Quiet Day," a fisherman paddling his 
boat ; and " Spring Time," a rocky foreground with 
willows bursting into leaf. 



THE PARIS SALON OF 1889. 



WHAT THE AMERICAN COLONY ARE SENDING— F. A. 
BRIDGMAN'S EXHIBITION OF HIS WORK. 

The French painters have, perhaps, a little neglected 
the Salon this year, in order to devote themselves to 
special efforts in view of the Universal Exhibition. Never- 
theless, we may look forward to at least the usual num- 
ber of important efforts. Jean Paul Laurens has a very 
fine picture, " Les Hommes du Saint Office," Torquema- 
da in the prime of life dictating to two Dominicans who 
are seated at a long table in a cold bare gray room. 
M. Laurens has never painted a picture with such vir- 
tuosite as this one. M. Roll's " En Et6" and " Dans la 
Prairie" are landscape and figuije subjects of very delicate 
observation. Raphael Collin's " Daphnis and Chloe" is 
a lovely idyl permitting the study of the nude in an 
ideally refined landscape. Benjamin Constant hopes to 
obtain the Medal of Honor with a brilliant Oriental pic- 
ture and a very elegant portrait of a lady. A. Dawant 
sends a vast canvas representing a '-* Sauvetage en Mer," 
the saving of the passengers from a transatlantic 
steamer on the point of sinking. This picture is likely 
to prove to be one of the sensational works of the Salon. 
The same may be said of Aime Morot's " Charge of 
Cuirassiers at Gravelotte," which represents the furious 
rush of cavalry with a realism and science of movement 
that probably have never before been attained. Moreau 
de Tours has also a fine military picture, the " Death of 
Colonel Franchessin." M. Bouguereau exhibits his own 
portrait and a Madonna. Georges Rochegrosse's picture 
is a sensational and prodigiously clever rendering of a 
historical scene, " Le bal des Ardentes." M. Bonnat 
will send a nude study, " Idylle," and a portrait. M. 
Tattegrain has an enormous canvas representing Louis 
XIV. visiting the battle-field of Les Dunes a week 
after the battle. This is a fine picture ; the landscape is 
especially remarkable and very tragic, strewn as it is 
with corpses half buried in the sand and preyed upon by 
crows and wolves. M. Flameng sends another series of 
vast panels for the decoration of the Sorbonne ; M. 
Chartran, an equally vast picture of the surgeon Ambroise 
Pare* at the siege of Metz in 1553, likewise for the Sor- 
bonne ; Tony Robert Fleury, a " Madeleine" and a por- 
trait ; M. Henner, a " Christ" ; Jean Be>aud, the edito- 
rial staff of the Journal des Debats ; Emile Adan, 
" Evening in the Vosges ;" Emile LeVy, a Circe ; M. 
Geoffroy, the painter of children, a charming study in 
white, " Visit to the Hospital." Dagnan-Bouveret 
shows "The Virgin and Child" walking in an alley 
of trees, through the branches of which the sun filters 
and tinges the Virgin's white dress with green reflec- 
tions. This is an exquisite picture. Mme. Demont- 
Breton has a peasant mother and child at the fireside. 
M. Cormon sends only a portrait. M. Maignan, who 
won the Medal of Honor last year, will not exhibit at 
the Salon. M. Gerdme will send "Amour Dompteur," 
a little cupid in a cage full of lions, tigers and panthers ; 
the animals admirably painted. Jules Breton's picture 
I have not seen, but he informs me that it is a very im- 
portant effort. M. Luminais sends something quite out 
of his ordinary line of subjects : it is a chorus girl suck- 
ling her child while an old fiddler teaches her her 
part. 

The American exhibit at the Salon this year will be 
important, in spite of the rival attractions of the Univer- 
sal Exhibition, for which several of the most distinguish- 



ed artists have reserved their new works. W. T. Dan- 
nat, for instance, will send nothing to the Salon, while at 
the Universal he will be represented by his " Quatuor" 
from the Metropolitan Museum, his " Sacristy in Ara- 
gon," from Chicago, a portrait and three new pictures 
painted lately. " Mariposa," an exquisite blond head and 
bust on a black background ; " Un Profil Blond," full- 
length, life-size figure dressed in red on a red background, 
and a "study in white," likewise a full-length life-size 
figure in white against a white background. These 
six pictures will make a magnificent show. Mr. Dannat's 
latest productions manifest perfect mastery, a sentiment 
of feminine elegance, a delicacy of observation and a 
supreme gift of taste which entitle him to figure among 
the very small number of truly great contemporary 
artists. 

As regards the other Americans, here are a few notes 
gathered in visits to the studios before the sending in of 
the pictures to the Salon : I. Gari Melchers reserves all 
his work for the Exhibition, to which he will send an im- 
mense picture, " Communion Service" in a Dutch church, 
a splendid piece of materialist painting, wonderful in 
execution and not to be surpassed by anything that 
Gervex, Roll or any other French materialist painter 
can do. Walter Gay likewise reserves everything for 
the Universal, and sends only a carte-de-visite, a " head 
of a girl," to the Salon. Ridgway Knight sends to the 
Salon a picture about a yard high, " Le Soir," and re- 
serves his more important efforts for the Universal. C. 
S. Reinhart sends to the Salon two marines, studies in 
delicate tone ; F. A. Bridgman, two Algerine subjects, 
" Women in the Cemetery at Algiers" and a " Bal Chez 
le Gouverneur," the latter a capital subject, in which 
Parisian feminine toilettes are contrasted with the bur- 
nous and turbans of the Arab guests ; Julian Story, a 
strong and simple picture of Charlotte Corday in prison 
at the moment when she is about to be led to the scaf- 
fold ; Charles Sprague Pearce, a small portrait ; Charles 
H. Davis, an afternoon effect, " Lisiere de la Foret de 
Rambouillet ;" George Hitchcock, " Fermieres Holland- 
aises" tying up tulips into bouquets, a charming picture, 
the work of an artist in the true sense of the term. 
Edwm Lord Weeks sends " The White Mosque" and 
" Open Air Restaurant at Lahore." These two pictures 
are excellent ; the "Open Air Restaurant" is a very re- 
markable piece of work from the point of view of tech- 
nique and composition, while the " White Mosque" is 
simply a tour de force ; Mr. Weeks may justly hope for 
a medal on the strength of these two efforts. 

The young men will be strongly represented. First 
of all must be mentioned William L. Dodge, who sends 
a study of nude flesh in the open air, a la Raphael Col- 
lin, called " Water Lilies," and an immense picture - 
about thirty feet long, with figures more than life-size, 
representing the " Burial of an Indian Chief," a most 
audacious undertaking for a young man who has scarcely 
passed his twentieth year. Mr. Dodge is an excellent 
draughtsman, and his big picture is an Academic work 
of the very first order, showing remarkable power of 
composition. " Water Lilies" is a picture of a more 
poetical and delicate nature. The two together justify 
me in predicting a brilliant career for their young artist. 
Robert Reid, who exhibited last year a " Flight into 
Egypt," which was not wanting in distinction, sends this 
year a scene on the French coast, " Blessing the Boats," 
admirably composed and delicately observed. Mr. 
Reid's picture is a very considerable effort and full of 
good qualities. George A. Bridgman, not to be con- 
founded with the Orientalist, sends to the Salon, for the 
first, time a strong marine, " A Boy Overboard." Wal- 
ter Mac Ewen sends " The Sisters," two Dutch girls sit- 
ting in a garden, and " Gamins Hollandais," a very 
amusing picture of flaxen-haired Dutch urchins bare- 
headed, shod with sabots and shouting as loud as they 
can in a pearly gray landscape. Lionel Walden's " An 
Accident at Sea" is a very vigorous picture of a ship 
laboring in the trough of the sea with the main top-mast 
going overboard. Childe Hassam's "Autumn" repre- 
sents a Parisian Boulevard, with its crowds of passers 
and its rows of trees, just as twilight is creeping on and 
the lamps are being lighted ; this is a very clever ren- 
dering of the peculiar gray mist of Paris. Carl Gutherz 
continues to work a mystico-religious vein, of which he 
has almost a monopoly ; his picture this year represents 
a virgin soul being carried up to heaven by the angels 
of death. The title of this picture is " Arcessita ab 
Angelis," with the i long in the first word and the trans- 
lation : " Called by the Angels," for the benefit of the 
country cousins. 



The American cattle painters will be well represented 
by William H. Have, Ogden Wood and Henry Bisbing. 
The latter has an important picture representing a vast 
expanse of silvery green Dutch meadows beneath a cold 
blue sky dotted with a few fleecy clouds. In the fore- 
ground are cows grazing under the care of a Dutch 
maiden. For technical skill, delicacy of color, and dis- 
tinction of vision, Mr. Bisbing's picture is very remark- 
able ; it is the work of an artist. 

Henry Bacon's picture, " Egalite\" represents the 
knifeboard of a Parisian omnibus with the passengers in 
the act of saluting a funeral procession which bars the 
way. Miss Kate A. Carl sends a pleasing composition, 
" A la Fontaine," representing a group of Italian models 
in the Saint M6darrl quarter at Paris, gathered round the 
street water tap in the picturesque deshabille* of early 
morning. This is the most successful work which Miss 
Carl has yet produced. 

Among other American exhibitors at the Salon I 
may mention A. W. Dow, with two landscapes ; H. R. 
Kenyon, two Venetian scenes ; Theodore Earl Butler, 
two portraits ; Eugene Vail, " Mon Homme !" fishing 
boats arriving in port, and a woman running along the 
jetty to meet her husband ; L. G. Cauldwell, two por- 
traits ; Julius Stewart, " Hunt Supper ;" M. Wight, 
portrait of a lady. Many pictures, of course, I have been 
unable to see for various reasons ; these omissions must 
be repaired after the opening of the Salon exhibition. 

Among the sculptors, America will be represented by 
Messrs. Bush, Brown, Mac Monnies, Paul W. Bartlett, 
Kitson, Ruckshihi and S. H. Adams. Mr. Bartlett's 
envoi is a red Indian dancing with demoniacal wildness. 
This statue is probably the boldest and the most re- 
markable study of movement that a modern sculptor 
has ever attempted ; it will certainly win fresh laurels 
for its very talented author. 

The number of pictures and drawings sent to the 
Salon this year was 7625, exactly the same total as last 
year. 

In the election of the jury, Bonnat headed the list, 
with 1372 votes; Lefebvre, 1328; Benjamin Constant, 
I3 2 3; J ea n Paul Laurens, 1321 ; Cormon, 1284; Bou- 
guereau, 1273. Gervex came last but two on the list, 
which is a sign of the times. Carolus Duran also figures 
at the tail end of the list. 

Mr. F. A. Bridgman has had a three weeks' exhibition 
of his work at the Cercle de la Rue Volnez, where he 
covered the walls of the great hall and of the staircase 
with nearly three hundred studies and pictures, includ- 
ing those by which he will be represented at the Univer- 
sal Exhibition. To my mind, the best picture of the 
whole series is a small portrait of Mr. Bridgman, painted 
wtth!a: certain delicacy. As for the studies and the pic- 
tures, almost exclusively Oriental subjects, they manifest 
qualities of facility and ready invention, but otherwise 
they are rather old-fashioned work, and when judged by 
the severe standards of the present day, they appear in- 
adequate. Nowadays mere picture-making does not 
elicit our enthusiasm ; a composition that tells a story is 
not all that we, look for; brilliant arrangements of paint 
can no longer pass muster as " color." Mr. Bridgeman 
has had his due share of success and his series of med- 
als, crowned by the Legion of Honor ; he has made for 
himself a name in the annals of American art ; but to 
judge from his recent work, he has nothing more to tell - 
us ; he has reached his full development, and he must 
now be prepared to listen to the cry of " Place aux 
Jeunes !" Theodore Child. 



The accounts of the expenses attending the making 
and erection of the great ivory and gold statue of Miner- 
va by Phidias at Athens have been discovered on the 
Acropolis. The price of the materials was about $100,- 
000. It would further appear that the relative values of 
gold and silver were about the same as to-day. 



It has been the custom at auction sales of paintings 
in Paris for the auctioneer to be assisted by an " expert" 
of recognized ability and honesty. For some time past, 
auctioneers have put forward whoever they might choose 
as expert, with the result of lessening public confidence 
in the character and conduct of their sales. The better 
known experts have held a meeting to consider this state 
of affairs, and propose to petition the legislature to pass 
a law requiring the presence of an authorized expert at 
each auction sale of pictures or other works of art. 



